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Auf dem diesjährigen Stand der Angewandten 
werden Arbeiten von Studierenden aus dem 
Studiengang TransArts – Transdisziplinäre Kunst 
– der Universität für angewandte Kunst Wien 
präsentiert. Die Auswahl wurde von Kuratorin 
Victoria Dejaco getroffen.
Ziel der Abteilung TransArts – Transdisziplinäre 
Kunst – ist es die Studierenden in ihren 
individuellen Interessen unter trans- und 
interdisziplinären Blickpunkten zu unterstützen, 
damit sie ihr volles künstlerisches, technisches 
und theoretisches Potenzial ausschöpfen 
können. 
Die gezeigten Werke ergeben ein ästhetisch 
kohärentes Zusammenspiel und offenbaren 
gleichzeitig die unterschiedlichen medialen und 
inhaltlichen Ansätze der Künstler_innen: von 
Sound- und Videoinstallationen (Roberta Lazo 
Valenzuela) über Möbeldesign (Jürgen Münzer) 
und Minimal Art (Luka Savić) bis hin zu Keramik 
(Chin Tsao) sowie performativen Ansätzen (Lola 
Pfeifer) und unterschiedlichsten skulpturalen 
Praxen (Luīze Nežberte, Sophia Latysheva, 
Elena Appolonio) oder der Auseinandersetzung 
mit Fragestellungen aus der Physik (Marlene 
Lahmer). 

Im Jahr 2020 feiert die Klasse TransArts ihr 
10-jähriges Bestehen. Mehr über die Abteilung 
unter www.transarts.at 

Weitere künstlerische Positionen aus der Klasse TransArts 
sind auf der Parallel Vienna zu sehen: 
www.parallelvienna.com

This year’s Angewandte booth presents works by 
TransArts students of the University of Applied 
Arts Vienna. The works were selected by curator 
Victoria Dejaco.
The TransArts department aims to support 
students in their individual interests under cross- 
and interdisciplinary perspectives to enable 
them to realise their full artistic, technical and 
theoretical potential.
The works on display create an aesthetically 
coherent interplay while at the same time 
revealing the artists’ different medial and 
contextual approaches: from sound and video 
installations (Roberta Lazo Valenzuela) to 
furniture design (Jürgen Münzer) and minimal 
art (Luka Savić), from ceramics (Chin Tsao) 
and performative approaches (Lola Pfeifer) to 
different sculptural practices (Luīze Nežberte, 
Sophia Latysheva, Elena Apollonio) or the 
confrontation with questions of physics (Marlene 
Lahmer).

In 2020, the TransArts class celebrates its 10th 
anniversary. More about the department at 
www.transarts.at

Further artistic positions from the TransArts class can be 
seen at Parallel Vienna: www.parallelvienna.com



Ohne Titel, 2020
Metal, textile, wood, 210 x 100 cm

Jürgen 
Münzer

*1985, Vienna

Jürgen Münzer studied Visual 
Arts and became a furniture 
designer. Commissioned 
by curator Victoria Dejaco 
to design a piece for the 
Angewandte booth at 
viennacontemporary he has 
created a piece of furniture 
as a place of rest, a link 
between the exhibited works, 
possible storage space for 
presentation materials as 
well as display for a sculpture 
by Luka Savić. The furniture 
should invite the visitor into 
the exhibition space.
Jürgen Münzer builds 
furniture that does not exist 
in his mind until he starts 
building it: He makes furniture 
while building it. Hence his 
work is immediate, surreal, 
unconditionally selfish, non-
reflective, non-contemplative, 
convoluted, spontaneous and 
concentrated. More narrative 
than factual, his furniture 
reflects a state of mind during 
the process. His pieces unveil 
the narrative of furniture 
making: a difficult, formally 
embarrassingly controlled 
process of consciousness at 
a particular moment in time.

with a hint of…, 2018
Wax, 40 x 20 x 10 cm
Edition 2+1 AP

Lola-Anna 
Pfeifer

*1999, Vienna

Lola-Anna Pfeifer studies 
at TransArts, University of 
Applied Arts and Mathematics 
and Art History at Vienna 
University. 
Working within various fields 
of fine arts, Pfeifer’s main 
focus is the human form and 
experience. Her paintings, 
installations, video works and 
drawings frequently employ 
fragmentation, focusing on 
rather mundane details. 
 with a hint of... is comprised 
of white feet, cast in wax, 
and traces of pale-yellow 
nail polish on the floor. The 
sculpture is accompanied by a 
video showing toenails being 
painted. All one sees is a brief 
sequence of movement as 
well as just the fragment of a 
body. Nothing but traces of a 
person who just went by. 

serving II, L. Margulis, 2020
Engraving in metal, 26,5 x 20 x 2 cm

Luīze 
Nežberte

*1998, Riga

Luīze Nežberte is currently 
a student at TransArts, 
University of Applied 
Arts Vienna. Her practice 
draws links between 
everyday phenomena and 
contemporary theoretical 
discourse in a variety of 
media: from sound and video 
to sculpture and performance. 
All tools for understanding 
perception – exploring details 
in everyday objects that hint 
at how the world functions, 
what lies beneath all the layers 
of symbols of representation, 
or structures and institutions 
that are embedded in our 
society which shape people’s 
perception. Nežberte‘s works 
appear as dreamlike images in 
which fiction and reality meet, 
well-known tropes merge, 
meanings shift, past and 
present fuse. 
At viennacontemporary she 
is showing table landscape 
I,II,III – etchings on metal 
serving trays that were first 
shown at Café am Heumarkt 
in Vienna. Trays become a 
gesture, a transubstantiation 
of a forgotten long-lost time. 
Their lines, just like dust, have 
gathered on the shiny surface 
and are telling the story of this 
place hidden far away in our 
private imagination.

Chin
Tsao

*1989, Taipei

Chin Tsao  lives and works 
in Vienna. Her practice 
encompasses sculpture, 
installation, music, 
performance and new 
media. She obtained her 
MFA at the University of 
Applied Arts in Vienna.
In her ceramic work, Chin 
Tsao’s interest lies in giving 
material form to digital 
aesthetics in a long-
established medium, which 
is connected with local 
knowledge and geology. 
Her practice is founded 
in research toward the 
understanding of how we 
shape nature into culture 
and vice versa.
Since 2019, she has worked 
on a series of projects 
based on her research in 
Rococo chinoiserie. Chin 
Tsao attempts to critique 
conservatism by embodying 
the disjointed history 
of Western and Eastern 
Culture through a personal 
narrative. Exoticism does 
not lie in geographical 
distance anymore but in the 
ambiguous connections 
between national histories 
and globalized culture.

Schlauch Nr. 3, 2019
Knitted (wood, cotton, filling)
20 x 100 x 15 cm
Photo: Werkstätte digitale Fotografie

Elena
Apollonio

*1989, Bregenz

Elena Rosalia Apollonio is 
a visual arts student at the 
University of Applied Arts 
Vienna.
Her main focus of interest 
lies in the topic of caring in 
hierarchical structures and 
the ambivalences within them. 
The shapes her artworks 
take evolve in the process of 
working with textiles in various 
knitted and woven states. 
Schlauch Nr. 3 is part of an 
open series from 2019 about 
the thrill of attraction and 
gravity. Holding itself together 
together, it is simultaneously 
trapped and safe, conveying 
the impression of both 
torment and care.

Luka
Savić

*1990, Ljublijana

Luka Savić  studied 
philosophy and Fine Arts 
in Ljubljana and is currently 
doing his MA at TransArts, 
University of Applied Arts 
Vienna.
His practice is focused 
on cultural history and 
the connections between 
artworks that appear through 
different periods of history. 
His current field of research is 
universal language and the art 
of the Renaissance. 
Negative theology is a body 
of work created in Spoleto, 
Italy, while Luka Savić was 
on a residency at the Mahler 
and LeWitt Studios. A white 
marble cube is first cut using 
the golden ratio and then joint 
back together. This gesture 
of breaking apart and then 
joining is an attempt toward 
a holistic approach to art. 
The white painting is inspired 
by Kazimir Malevich and is a 
reinterpretation of the painting 
White on White, now made 
with the same material as the 
objects that are part of the 
Negative theology installation. 

Quotidian Studies, 2019
Pencil on paper, 15 x 20 cm (each)

Roberta 
Lazo 
Valenzuela

*1991, Santiago de Chile

Roberta Lazo Valenzuela is a 
Chilean composer and visual 
artist based in Austria. Her 
work deals with the subtleties 
of everyday events, daily 
routines and the objects that 
surround us.
Based in Europe since 2015 
she first acquires a master’s 
degree in composition in Linz, 
she is currently completing 
her MA at TransArts, 
University of Applied Arts 
Vienna. Although her work 
focuses mainly on music – 
often intertwined with visuals 
and sound – she has also 
generated works in a variety of 
different media.
Quotidian studies consists 
of 50 drawings which aim at 
portraying the essence of 
everyday objects in a clean 
and simple aesthetic. A series 
of five drawings will be shown 
at the viennacontemporary.

Sophia
Latysheva

*1995, Russia

Sophia Latysheva  is currently 
based in Vienna. She acquires 
a  BA degree in Fine Arts from 
the University of Hertfordshire, 
UK and is currently completing 
her MFA at the University of 
Applied Arts, Vienna. 
Sophia Latysheva sees her 
artwork as an exploration of 
the human body. In her latest 
Cradle-project she examines 
iconic representations of the 
human body in antiquity. 
By making a cast of body 
parts, she tries to blur other 
features such as gender, size 
and sexual appeal. Sophia 
goes above and beyond 
stereotypical beauty. She tries 
to capture the natural holistic 
beauty of the human body. 
Also Sophia draws close 
attention to performativity 
of the body as seen 
by the outside viewer. 
Her approach (method) 
involves collaboration with 
performance artists and 
choreographers 
Bushido is a diptych, which is 
part of an on-going drawing 
project. Lines produced with 
black ink form a mere record 
of the movement of Sophia’s 
hand. It is not a finalised 
image. Their imperfection 
reflects the struggle with 
a heavy cutter whereby a 
straight line gradually gets 
shaky. Initially, Sophia strives 
to be flawless but then gives 
up. 

untitled (yellow circle), 
untitled (white curvature) 2018
Mirror, pate de verre, 
industrial glass
various dimensions

Marlene 
Lahmer

*1996, Vienna

Marlene Lahmer studies 
at TransArts, University of 
Applied Arts Vienna and 
studied English and American 
Studies at Vienna University. 
Her main focus lies in the 
aesthetic and physical 
qualities of glass, in the 
visual and auditory spaces 
that can be found for texts, 
and in trailing concepts from 
cultural theory and linguistics. 
Material-based, literary and 
theory-informed approaches 
overlap translucently, 
incongruently and sometimes 
complementarily.
The work series exhibited at 
viennacontemporary 2020 
comprises six glass objects 
manufactured and assembled 
in different techniques. 
They present the formative 
influence of gravity and trace 
the gridlines of spacetime 
along surfaces and volumes, 
communicating between the 
dimensions. The lines draw 
– through two hollow bodies 
(through a sphere whose 
walls extend into its inside 
to traverse its centre, and 
a crooked vessel with walls 
held in the very moment of 
collapse) 
– through two pâte de verre 
objects, melted just enough to 
cohere (the one a circular grid 
on a flat disc, the other folding 
into the third dimension so 
that the ends of the bent lines 
move closer) 
– through two portals, funnel-
shaped, (one draws you 
into the world in the mirror, 
the other into its own grid-
patterned walls).

Bushido, 2018 
Graphic, ink on paper, 14,5 x 21 cm 

Unholy Melo, 2019
Porcelain, ceramic, 35 x 45 x 2 cmNegative theology (Marble Joint), 2017

Marble, white wall paint, 25 x 32 x 13 cm
Photo: Ilovar Klemen


